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2. Architectural Review

2.1. Italy

Ideological And Political Upbringing, Social Care

Italy presents architectural landmarks from the second period of Mussolini’s 

totalitarian regime, from 1930 to the end of the Second World War. The period is 

characterized by decisive and determining intervention of the regime in all spheres of 

public  life.  Of  particular  interest  for  ATRIUM  are  the  political  and  ideological 

spheres, including the work with young people regarding education and upbringing, 

the field of social and health care, as well as heroism and military symbols. 

The landmarks are located in four towns – Forlì, Predappio, Cesenatico and 

Castrocaro.

The chronological sequence is as follows:

1. Monument to the Fallen, Forlì, 1927

2. House of the Crippled, Forlì, 1933

3. Fascist Youth Seat, Forlì, 1935 

4. House of the Fascist Party, Predappio, 1937

5. AGIP Summer Camp, Cesenatico, 1938

6. Valsalva Sanatorium Centre, Forlì, 1939

7. Air Force College, Forlì, 1941

8. Industrial and Technical Institute, Forlì, 1941

9. Grand Hotel, Castrocaro Terme e Terra del Sole, 1943

Mussolini’s  totalitarian  regime  devoted  great  attention  to  building  and 

construction works, representing the material embodiment of the ideas of the fascist 
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2.2. Slovenia

Public-Administrative Buildings And Complexes

Slovenia presents architectural landmarks from the period of the totalitarian 

regime in Yugoslavia  – 1946 to  1990. The landmarks  are located in five towns – 

Ljubljana,  Nova  Gorica,  Trbovlje,  Maribor  and  Velenije.  The  landmarks  are 

representative of the basic subperiods of the totalitarian regime in former Yugoslavia 

– the early period of “democratic centralism”, until around 1960, as well as the period 

of decentralization after 1960. 

The chronological sequence is as follows:

1. Workers’ Home, Trbovlje, 1953 

2. Administrative building, Nova Gorica, 1955

3. Administrative building of the coal mine, Velenje, 1957

4. House of Culture, Velenje, 1957

5. House of Sociopolitical Organizations Maribor, 1962

6. The Revolution Square, Ljubljana, 1983

The  character  of  the  landmarks  reveals  a  choice  of  public  buildings  and 

spaces,  which were  usually  the  most  typical  expressions for  demonstration of  the 

dominant ideology and the power, notwithstanding to which period of the totalitarian 

regime  they  belonged.  If  the  House  in  Nova  Gorica  (Illustration  10)  and  the 

Sociopolitical House in Maribor (Illustration 11) are an expressions of the exercising 

of the power, then The Revolution Square in Ljubljana (Illustration 12, 13) and the 

Workers’ Home in Trbovlje (Illustration 14) also possess certain social orientations, 

as places for public and cultural events, under the management and control of the 

authorities.
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After the amendment of the constitution in 1974, both the local and regional 

self-government  was  strengthened;  the  republics  had  the  right  to  a  degree  of 

independence on issues of education, training, science and culture. A relatively open 

socialist system with Western capitalist influence was created via direct economic and 

cultural contacts with neighbouring countries. 

 
Illustrations 12, 13. The Revolution Square, Ljubljana

Unlike  the  other  countries  in  the  region  (Hungary,  Slovakia,  Romania, 

Bulgaria),  during the  early  post-war  period in  Yugoslavia  one does not  observe  a 

direct Soviet influence in the political life, but the country rather follows the unified 

communist model. The same also applies to the architecture. The interpretations are 

in the spirit of rationalism, which finds expression in the town of Nova Gorica. The 

town was built by brigadiers after the war, with nostalgia for the neighbouring town 

of  Goricia,  which  remained  in  Italy.  Within  the  Municipal  Hall  elements  of 

monumentality  and austerity  are detected even though, to  some extent,  these are 

combined with  Mediterranean architecture.  Such monumentality  is  lacking  in the 

remaining examples from the 1950s. 
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2.3. Croatia 

Industrial Settlements

Croatia presents landmarks from two industrial settlements, situated on the 

Istrian  peninsula  –  the  miners’  towns  Rasa  (Illustration  17)  and  Podlabin 

(Illustration 18).  They date from the pre-war period of Italian fascism, headed by 

Mussolini at the end of the 1930s.

The historical background of the landmarks is rather complicated. The towns 

of Rasa and Podlabin are situated on the Istrian peninsula, which for more than 100 

years was part of the Austro-Hungarian Empire. Following the disintegration of the 

empire after the First World War (1918), the peninsula came under Italian control. 

Following the Munich Pact of 1939, Istria was divided between Italy, Yugoslavia and 

Austria and the two towns remained within Yugoslav territory.  Shortly  afterwards 

they become part  of  the newly  created (similar  to  Slovakia)  Independent State  of 

Croatia, which during 1941 was occupied by the Nazis as a satellite state. After the 

war,  Istria  remained divided,  while  Rasa and Podlabin fell  into  Tito’s  communist 

Yugoslavia – on the territory of the Federal Republic of Croatia and, after 1991, a truly 

independent Republic of Croatia.

The chronological sequence is as follows:

1. Town of Arsia/Rasa, Istrian region, 1936

2. Square in Arsia, 1936

3. Fascist House in Arsia, 1936

4. Church of St. Barbara, Arsia, 1936

5. Town of Pozzo Littorio/Labin, Istrian region, 1938

6. Square in Pozzo Littorio, 1938

7. Ceva with tower – Fascist House in Pozzo Littorio, 1938

8. Church of Saint Francis, Pozzo Littorio, 1938
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Both miners’ towns were constructed without any succession and more newly 

designed, with the function of ensuring shelter, labour and recreation for the workers. 

The towns  were  part  of  an  extensive  program of  work  by Mussolini  on  „Citta  di  

Fondazione” (planned towns). From 1928 until the beginning of war, twelve towns 

were constructed, of which three were miners’ settlements (the third is situated on 

the Island of Sardinia). The well defined functional zoning of residential, industrial, 

public and recreation areas is convincingly accomplished. 

Illustration 17. Arsia/Rasa, Istrian region

Illustration 18. Pozzo Littorio/Labin, Istrian region
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Illustration 19. Square in Arsia

Illustration 20. Square in Pozzo Littorio
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The  well-intended  and  implemented  public  spaces  of  the  town  squares 

(Illustration 19, 20) with strict and in places raw architecture and surreal impact, 

serve  to  enforce  the  ideological  and  political  upbringing.  The  public  buildings 

themselves,  however,  are  stripped  of  detail  and  are  resolved  monumentally.  The 

outline of the squares is dominated by the church (Illustration 23, 24), the Municipal 

Hall and the Fascist House (Illustration 21, 22), complemented by hotels, educational 

and administration buildings (Illustration 25).

Illustration 21. Fascist House in Arsia

Illustration 22. Fascist House in Pozzo Littorio
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Illustration 23. Church of St. Barbara, Arsia

Illustration 24. Church of Saint Francis, Pozzo Littorio
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2.4. Hungary

Residential and Social Architecture

Hungary presents six landmarks from the period of the totalitarian regime - 

1945 to 1990. The landmarks are located in the city of Gyor and correspond to the 

initial assignment. Residential buildings and ensembles are dominant and three of 

the landmarks are public buildings in the servicing, educational and social sectors. 

They  are  mainly  from the  first  so  called  Stalinist  period  and  were  designed  and 

constructed during the period between 1952 and 1959. This was also the period of 

public dissent against the government culminating in the revolution of 1956.

The chronological sequence is as follows:

1. Lukacs Sandor Secondary School, Gyor, 1950

2. “Nádorváros” Housing Project, Gyor, 1953

3. Szent Istvan (Stalin Avenue) ut 14-18 Housing Project, Gyor, 1953

4. Szent Istvan (Stalin Avenue) ut 35-39 Housing Project, Gyor, 1953

5. Bercsenyi Miklos Secondary School, Gyor, 1954

6. Railway Station and Post Office, Gyor, 1956

7. Public Health and Epidemic Station, Gyor, 1956

8. National Theatre, Gyor, 1973 

The period after the war, and especially after 1950, was characterized by the 

forced development of heavy and military industries, which led to a decline in living 

standards. The city of Gyor was a workers’ centre and it was not by coincidence that 

the government demonstrated its care for the workers. The workers’ dwellings were 

built using the Soviet model of Stalin’s “decorating” period. The Residential group 

“Nádorváros” (Illustration 26), was built in the old urban centre in the existing street 

104



ATRIUM Transnational Survey
2. Architectural Review

Illustration 30. Public Health and Epidemic Station, Gyor

Illustration 31. National Theatre, Gyor
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The buildings of the secondary school “Lukács Sándor” (Illustration 32) and 

the Railway station (Illustration 33) are typical examples of the earlier Scandinavian 

architecture, from the period between the wars, and the Middle European rationalist 

school, dominated by sculptural reliefs in the spirit of the new progressive system. 

Illustration 32. Lukacs Sandor Secondary School, Gyor

Illustration 33. Railway Station and Post Office, Gyor
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2.5. Slovakia

Public Buildings And Residential Complexes

Slovakia  presents  seven  landmarks  from  the  period  1945-1990.  The 

landmarks  are  located  mainly  in  Bratislava,  with  one  in  Žilina  and  one  entire 

settlement – Nova Dubnica. 

The landmarks are representative of all subperiods of the era of totalitarian 

rule in Slovakia: 

1. The second half  of  the 1930s when Czechoslovakia was a democratic 

republic with growing influence from Nazi (nationalistic-socialist) Germany

2. The  prewar  and  war  period  of  the  German  occupation  (protectorate 

Moravia-Bohemia 1939) and the formally created First Slovak Republic 1938-1945.

3. The postwar period of affirmation of communism – 1945-1960.

4. Period of democratization, the Prague spring and depolitization of the 

society, 1960-1980.

The chronological sequence is as follows:

1. National Bank, Bratislava, 1938 

2. Freedom Square, Bratislava, 1940-1980

3. Ceremonial House, Žilina, 1940

4. Nova Dubnica, 1952

5. SNP Bridge, Bratislava, 1968

6. Radio Center, Bratislava, 1970

7. Housing complex Petrzalka, Bratislava, 1971

Some  clarification  is  needed  with  regard  to  the  prewar  landmarks.  The 

National  Bank,  now the Supreme Prosecution (Illustration 34),  was designed and 
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constructed between 1936 and 1938. This was the period of the national-socialistic 

regime in Germany, but for Czechoslovakia it was still not a totalitarian period, the 

latter beginning there after 1939. The Slovak district became autonomous after the 

Munich agreement of 1938. Slovakia became independent for the first time during 

the rule of Joseph Tissot, from March 1939 until 1945 (First Slovak Republic), and 

was in fact a satellite state to the German Reich. 

Illustration 34. National Bank Bratislava

The Municipal House, today the City Theatre (Illustration 35), in Žilina, was 

designed  and  constructed  during  the  period  1940-1941,  when  the  First  Slovak 

Republic  had  already  been  established.  The  country  was  a  satellite  to  national-

socialist Germany and it can be assumed that after 1939 the totalitarian regime was 

dominant. 
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Illustration 35. Ceremonial House, Žilina

The  landmarks  represent  urban  planning  solutions  (integrated  socialist 

settlements,  central  city  squares and residential  complexes),  public  buildings with 

traditional  functions  (municipal  house  and  bank),  one  building  with  a  modern 

contemporary function (radio broadcasts) and one road-transport facility – the new 

bridge.

The buildings from the pre-war and war period’s carry the typical features of 

rationalism and functionalism, strongly influenced by the German architecture and 

means of expression, which dominated during the 1930s. 
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Illustrations 38, 39. Housing complex Petrzalka, Bratislava

The central square in Bratislava (Illustrations 40, 41) results from 40 years of 

consistent  designing  and  implementation  and  it  has  proved  to  be  a  central, 

dominating urban space, created during the totalitarian period.

 

Illustrations 40, 41. Freedom Square, Bratislava

The unusual and untraditional outline of the Radio building (Illustration 42), 

as well as the elegant New bridge (Illustration 43), are convincing expressions of the 

manifestation and affirmation of the regime through a modern and contemporary 

architectural and constructive language.
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Illustration 42. Radio Center, Bratislava

Illustration 43. SNP Bridge, Bratislava
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2.6. Romania

Monumental Public Buildings And Ensembles

Romania presents six architectural and urban landmarks from the period of 

the totalitarian regime 1946 to 1989. The landmarks are representative of the basic 

subperiods of the totalitarian regime in the country – the early period of “democratic 

centralism” until around 1960, the period of the famous liberalization between 1960 

and 1976 and the second stage from the “Ceausescu era” – from 1976 until 1989. 

The chronological sequence is as follows:

1. The House of the Spark, Bucharest, 1949

2. The Monument to the Heroes, Bucharest, 1959

3. Union Square, Iasi, 1961

4. “Nicolae Balcescu” Ensemble, Bucharest, 1962-1976

5. House of Culture, Suceava, 1968

6. The New Civic Center, Bucharest, 1977-1990

The  character  of  the  landmarks  shows  the  choice  of  important  and 

determining  public  buildings  and  spaces,  which  provide  the  most  convincing 

demonstration  of  the  dominating  ideology  and  power,  over  the  period  of  the 

totalitarian regime. 

The  publishing  complex  “Spark”,  (Illustration  44)  is  one  of  the  most 

impressive examples of Stalinist architecture, beyond the former USSR. Borrowing 

the voluminous-spatial structure, the compositional solution and the artistic language 

from Soviet examples of the 1930s and above all from “Lomonosov” University, it is 

built under the direction of the communist architectural regime, “socialist in content 

and national in form”. 
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Illustration 44. The House of the Spark, Bucharest

After the gradual rejection of “the decorative period” there followed a return 

to  the  architectural  expressions  of  rationalism  and  functionalism,  which  can  be 

clearly  seen  in  the  Monument  of  the  national  heroes  (Illustrations  45,  46),  even 

though the ideological burden plies exactly in its function – a tomb for higher ranking 

party, political and government figures. The architectural language is much closer to 

those examples of functionalism in Central and Western Europe. 

 
Illustrations 45, 46. The Monument to the Heroes, Bucharest
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Illustration 53. Unirii Blvd ensemble and The New Civic Center, Bucharest

Illustration 54. Unirii Blvd ensemble and The New Civic Center, Bucharest 
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Illustration 55. Unirii Blvd ensemble and The New Civic Center, Bucharest

Thus  Romanian  architecture  from the  totalitarian  regime starts  with  true 

Soviet  “Stalinism”,  passes through the process of  liberalization and returns to the 

forms and language of traditional and modernized functionalism to end up with a 

monumental-material manifestation of true dictatorship from the final period of the 

regime.
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2.7. Bulgaria

Urban Public Ensembles and Monuments

Bulgaria presents architectural landmarks from the period of the totalitarian 

regime,  1946  to  1989.  The  landmarks  are  located  in  Sofia,  Dimitrovgrad  and on 

Buzludzha  peak.  The  landmarks  are  representative  of  two  subperiods  of  the 

totalitarian regime in the country:

1) the early subperiod of “democratic centralism” until  around 1960, when 

consolidation of the communist regime occurred. 

2) the late period of communist rule from the beginning of the 1970s until 

1989 – the time when the idea of the inevitable onset of communism is replaced by 

the  affirmation  of  socialism  in  the  country,  as  a  natural  progression  from  its 

millennial  history and by the utopian aspiration “the reality  to be transformed in 

compliance with the laws of beauty”.

The chronological sequence is as follows:

1. Town Centre, Dimitrovgrad, 1947-1956

2. Residential complex “3th of March”, Dimitrovgrad, 1947-1961

3. The Largo ensemble, Sofia, 1949-1956

4. Monument of the Soviet Army, Sofia, 1953

5. Penio Penev Park, Dimitrovgrad, 1958

6. Boyana Residence, Sofia, 1972

7. Memorial House of the Party, Buzludzha peak, 1971-1981

8. National Palace of Culture Complex, Sofia, 1978

9. Monument Banner of Peace, Sofia, 1979

A special  place in the architecture of the totalitarian regime in Bulgaria is 

occupied by monuments – historical signs making events and personalities.  These 

monuments demonstratively state their support for ordinary Bulgarian citizens, and 
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in some cases for the universal Bulgarian image, as much as the ideology looked upon 

communism to provide a natural fair outcome for all classes of society.

In this sense the party administrative ensemble the Largo (Illustrations 56,  

57,  58)  represents  a  persuasive symbol  of  the  power of  the  totalitarian  one-party 

doctrine from the period of Stalinism, of its striving for “material conversion of the 

totalitarian idea into a complete artwork", both in concept and implementation.  The 

architecture of the different buildings is late socialist eclectic and corresponds to their 

place and role in “the symbolic order of the political system”. 

Illustrations 56, 57. The Largo ensemble, Sofia

Illustration 58. The Largo ensemble, Sofia
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Illustration 67. National Palace of Culture Complex, Sofia

Illustration 68. National Palace of Culture Complex, Sofia
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The Memorial House on Buzludzha peak (Illustrations 69, 70) was designed 

and  implemented  as  an  apotheosis  of  the  megalomania  of  the  communist 

dictatorship  and,  in  this  sense,  is  the  most  comprehensive  symbol  of  the  system, 

showing the dominating role of the party over all public life.

 Illustrations 69, 70. Memorial House of the Party, Buzludzha peak, 1971-1981

Bulgarian architecture from the first part of the totalitarian regime applies 

urban planning mechanisms and the expressive tools of “Stalinism”. After this, the 

process  of  liberalization  directs  it  towards  the  language  of  functional  European 

architecture. The final periods preserve this tendency to a certain degree, but even at 

this  stage  the  monocracy  of  the  party  is  demonstrated,  together  with  its  striving 

towards total domination in all public, political and cultural spheres. 
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2.8. Greece

Public Political, Cultural and Service Architecture

The  Greek  sites  are  from  the  time  of  the  Italian  rule  of  the  Dodecanese 

islands (1912-1943) and two periods of dictatorship, namely the Metaxas era (1936-

1940) and the Colonels’ Regime (1967-1974). 

The chronological sequence is as follows:

1. Fascist Administration, Rhodes, 1936-39 

2. Railway Station, Thessaloniki, 1937-61 

3. Thessaloniki Port High Direction, 1939

4. Customs, Patras, 1970 

5. University of Patras, 1972 

6. House of Literature and Art, Patras, 1973 

After 1912, under the pretext of protecting the lands of Greece from Turkey, 

Italy occupied certain areas – the Dodecanese Islands and others. There, years later, 

Italy introduced  fundamentally  different architectures.  This  applied  not only to 

Rhodes,  but  the  overall  impact  of rationalism, reproduced  in Fascist architecture, 

which takes place all over Greece. The Italian regime also built emblematic buildings 

abroad,  such  as the  Fascist  Administration  in  Rhodes (Illustration 71). Familiar 

expression and  monumental impact  are  applied  to  the  architecture. This is  a 

characteristic of the Railway Station (Illustration 72) and the Port High Direction in 

Thessaloniki (Illustration 73).
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Illustration 71. Fascist Administration, Rhodes

Illustration 72. Railway Station, Thessaloniki

Illustration 73. Thessaloniki Port High Direction
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The Metaxas period also bore influences from rationalist architecture, using 

the combination of an aesthetic classical order and modern elements.

Typical of the military regime between 1967 and 1974 is the construction of 

large, volumetric buildings, often oversized and beyond the scale of the surroundings, 

such as the House for literature and arts, (Illustration 74), rigorous and deprived of 

decoration, and landmarks such as the Customs building (Illustration 75), aimed at 

expressing the  power of  the  regime and its  role in  the  preservation of  order and 

security in Greece, against the ostensible communist threat. In Europe at this time 

modern buildings are erected with contemporary and innovative constructions and 

with typical aspects of functionalism e.g. cleanness of line and pronounced volume – 

spatial structure. This to a certain extent, is achieved in the selected landmarks – two 

public buildings and one university complex (Illustration 76), approved by the people 

of Patras for more than 40 years after the fall of the regime. 

Illustration 74. House for literature and arts House and Center of Literature and Art, Patras
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2.9. Albania

Public Political and Cultural Architecture

Albania presents architectural landmarks from the period of the totalitarian 

regime of Mussolini, before the Second World War, and the one-party rule of Enver 

Hoxha until the mid 1980s. Both regimes are characterized by monocracy, decisive 

and determining party intrusion and control in all  spheres of public,  political  and 

social life. This has left long lasting material traces in the urban fabric and historical 

memory. 

The chronological sequence of the presented landmarks is as follows:

1. Ministries Square, Tirana, 1925

2. National Bank of Albania, Tirana, 1930-36 

3. Fascist Home, Tirana, 1938-42 

4. Palace of Culture, Tirana, 1960-62

5. National Historical Museum, Tirana, 1978-81 

6. Congress Palace, Tirana, 1982-86

The basis is set with the Ministries’ square (Illustration 77) designed in 1925. 

The Southern half of the square is enclosed by ministry buildings. To the west of the 

square the National Bank of Albania dominates (Illustration 78). During the period 

after  1962 the structure  of  Ministries’  square was  completed to the East  with  the 

Palace  of  culture  (Illustration  79)  and  to  the  North  with  the  National  Historical 

Museum (Illustration 80).

In  the  axis  of  the  monumental  Grand Boulevard, and  at  a  considerable 

distance  from  Ministries’  square,  is  situated  the  building  of  the  Fascists  House 

(Illustration 81) where, before the war, representative buildings were constructed e.g. 

that of the rehabilitation centre Dopolavoro, the stadium “Kemal Stafa” and others. 
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During  the  1980s,  within  the  southern part  of  the  main boulevard,  the  Palace  of 

Congresses was built (Illustration 82). 

The  main  square  is  of  a  Renaissance  character,  which  prompts 

monumentality  and  representativeness  with  a  well-balanced  composition.  In  the 

centre a monumental horse statue of the national hero Skanderbeg is erected. The 

parterre behind the monument is resolved with the planting of low vegetation, and 

the space is well  mastered and scaled.  The preservation of the mosque is curious, 

since during 1967 Albania was proclaimed as the first atheist state in the world. The 

square  is  a  spatial  accent  on  the  central  boulevard,  following  completion  of  the 

building of the Fascists House.

Illustration 77. Ministries Square, Tirana, Albania

The building of the National Bank (Illustration 78) is resolved in the spirit of 

the rationalistic architecture of the time, with strict symmetrical façades, and corner 

situated  portico  with powerful  colonnades and reliefs.  The rationalism is  strongly 

influenced by the fascist spirit and resembles German architecture from the second 

half of the 1930s.
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Illustration 78. National Bank of Albania, Tirana

The Italian fascist interest in the political ideological sphere and upbringing 

finds a convincing demonstration in the Fascists Home (Illustration 81). Symmetric 

composition and simple architecture, with balanced arcades on the ground floor and 

on the top floor of the central body, resolved as a massive rizalit. The stone lining and 

the balcony for speeches are among the typical elements of this type of ideological 

architecture.

Illustration 79. Palace of Culture, Tirana
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Illustration 80. National Historical Museum, Tirana

Illustration 81. Fascist Home, Tirana
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2.10. Serbia

Public and Residential Architecture

Serbia  presents  six  landmarks  from the  period  of  the  totalitarian  regime, 

1945-1990. They are  located in the town of Subotica.  Three of  the landmarks  are 

residential  complexes  and  the  remaining  are  public  buildings,  within  the 

administrative and servicing sphere. 

The chronological sequence of the presented landmarks is as follows:

1. Workers’ University Subotica, 1963

2. New Municipal Administration Building, Subotica, 1963

3. Municipal court, Subotica

4. Residential complex Radijalac, Subotica

5. Residential complex Tokyo, Subotica

6. Residential building Kifla, Suboticа

The building of the Workers’ University (Illustration 83) is in the very centre 

of the city, next to the Franciscan Monastery and the church. It carries the features of 

functional  architecture  with  rhythmic  vertical  articulation  and  uniting  horizontal 

girdles.  The  building  of  the  Municipal  Court  is  situated  on  a  main  street,  in  the 

vicinity of the railway line (Illustration 84). The solution is symmetric and a certain 

monumental impact is sought, which is not emphasized by the geometric character of 

the  façade  articulation.  The  horizontal  volume  is  counterpositioned  with  vertical 

elements and the overall impact is balanced. 
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Illustration 83. Workers’ University Subotica

Illustration 84. Municipal court, Subotica
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Illustration 86. Residential complex Radijalac, Subotica

Illustration 87. Residential complex Tokyo, Subotica
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3. Detailed Analysis

3.1. Analysis By Typology Groups

I. Urban Planning

Large-scale urban planning procedures are preferred by totalitarian regimes 

for a variety of reasons. They provide an opportunity for the designing and building of 

large-scale  settlements  that  could  convincingly  demonstrate  the  power  of  the 

governing authority,  their  ideological  superiority  and alleged  mastery over  society 

and  nature.  The  building  of  new settlements,  with  pre-designated  zoning,  spatial 

hierarchy and predetermined “new order”, obviously demonstrates the claims of the 

governing  authority.  The  demonstration  of  governmental  political  and  social 

hierarchy is one of the main instruments for affirmation of the one-party regime. 

During  the  totalitarian  dictatorship,  the  concept  of  “the  ideal  city”,  originating 

centuries ago, has the opportunity to grow and be represented. 

I.1. Settlements

1. Arsia/Rasa, Istrian region, 1936

2. Pozzo Littorio/Labin, Istrian region, 1938

3. Small Socialist Town, Nova Dubnica, 1952
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004. Arsia – master plan 1936 

005. Pozzo Littorio – master plan 1938
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Nová Dubnica is a compact town with axes of symmetry, radially laid out 

streets and blind streets due to the nature of the terrain, all typical for the 1950s. The 

central area, extended and surrounded by residential quarters, forms the spine of the 

town in an east-west direction. This linear composition is balanced in the north-south 

direction. Transport in the town is located at a focal point to the north, classifying 

radially the main streets to the southwest and southeast and providing the beginning 

of a main alley through a large park, which crosses through its centre and finishes 

with public buildings in the southern part of the town. The transverse connections of 

the  main  streets  form  compact  residential  quarters  and  a  tendency  toward  a 

symmetrical  solution. The high compactness of development in the central area is 

reduced towards the outskirts. 

006. Nova Dubnica – master plan 1952
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I.3. Public Urban Ensembles

1. Ministries Square, Tirana, 1925

2. Central Square, Arsia, 1936

3. Central Square, Pozzo Littorio, 1938

4. Freedom Square, Bratislava, 1940 

5. Largo ensemble, Sofia, 1949 

6. Union Square, Iasi, 1959

7. National Theatre Ensemble, Bucharest, 1962

8. Revolution square, Ljubljana, 1983

These sites are square spaces of great importance to urban development in 

Sofia, Ljubljana, Tirana, Bratislava, Iasi, Bucharest, Arsia and Pozzo Littorio. Most of 

the squares have been historically developed. Three of them – The Largo, Arsia and 

Pozzo Littorio, are new-designed and were erected in short terms. The difference is 

that the Largo was built without taking into consideration the old urban and building 

traditions, while Arsia and Pozzo Littorio do not encounter this problem, since they 

were erected on virgin terrain. 

Both squares in  Arsia  and  Pozzo Littorio are determinants of the town 

structure.  Practically,  they  are  the  only  square  spaces  in  the  urbanized  zones, 

although functional zoning of both towns also suggests other spaces for development 

of either public or mixed functions. 

In spite of their differences, mainly in spatial and structural regards, the eight 

case-studies  are  comparable  with  each  other  with  respect  to  their  historical 

development or uniform design, urban-planning and public significance, links to the 

environment,  availability  and  concentration  of  important  public  edifices  and 

equipment, typological, aesthetic artistic and other features. 
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038. Freedom Square, Bratislava – project 1955

039. Ministries Square, Tirana, 1936
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Manifestation of the totalitarian ideology

An  overview  of  the  eight  ensembles,  from  the  viewpoint  of  manifested 

totalitarian  ideology,  reveals  both  general  differences  and  common features.  The 

Largo ensemble  and its separate elements: House of the party, two ministries, a 

hotel  and  a  general  store,  were  designed  under  the  strong  and  dominant  Soviet 

influence. The project was simple and impressive – a powerfully enhanced axis in the 

east-west  direction,  reinforced by the  almost mirror symmetry of  both ministries’ 

façades. It represents an “ornamental plan“, characteristic of the totalitarian societies’ 

ensembles,  which  has  its  own  interpretation  as  a  "decorative  unit".  The  goal  is 

attained – architecture of a separate structure complies with the requirements for its 

place and role in the political system’s „symbolic order". Even the absence of the final 

element  –  the  Council  House  –  does  not  significantly  spoil  the  impressive  and 

overwhelming effect. The project completely corresponds to the fifties’ spirit, when 

the ideology was demonstratively and unscrupulously enforced in all spheres.

048. Largo ensemble, Sofia – archive view
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050. The square in Ljubljana – contemporary view

The  layout  of  the  square  in  Bratislava,  designed  in  the  forties  and 

observed to date, emphasizes certain continuity from the previous historic era. The 

large-scale original  space is also a product of totalitarianism. The structures,  built 

between 1946 and 1960, add rationalistic spirit. Although the perspective layouts seek 

impressive  monumentality  for  the  town,  the  ideological  manifestation  remains 

somehow muted in the presence of comparatively remote buildings. At first sight, the 

modern design from the  1980s,  characterized  by symmetry,  centralism and over-

scaling, is pretentious and demonstrative, by the large scale of park space shapes and 

details.  Here,  the  impressive  ideological  demonstration  was  achieved  by  the 

memorial  of  Gottwald,  which  was  later  removed.  The square  was  designed as  an 

administrative official city centre with a tangential main street,  as per the original 

design,  which  was  intended  to  enhance  bustle.  Here  a  remote  analogy  with  the 

Ministries Square in Tirana can be found. 
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Historical value

The historic importance of the squares in Arsia and Pozzo Littorio relates 

to the fascist period of Italian rationalism between 1920 and 1943. As already noted 

in  relation  to  the  towns  of  Arsia  and  Pozzo  Littorio,  the  names  of  the  authors 

themselves, mainly of the “Gruppo 7”, indicate the particular goals the regime sets for 

itself in an ideological perspective and show how authors are used by the regime in 

order to manifest and defend its new ideas. 

056. Central square in Podlabin – contemporary view

057. Central square in Carbonia (Sardinia) - contemporary view

221



ATRIUM Transnational Survey
3. Detailed Analysis 3.A. Analysis by Typology Group I. Urban Planning

Residential Groups And Residential Complexes

Residential  buildings,  groups  and  especially  large-scale  residential 

complexes, are a powerful tool of totalitarian regimes in the implementation of their  

broadly promoted and realized social programmes. Housing policy had a central role 

because it was directly associated with the care of the regime for the working people, 

who were responsible for their own bright future, with a better daily life and living 

standards.  Residential  schedules  ensured  opportunities  for  the  design  and 

construction  of  large  scale  and impressive  residential  complexes,  which  coincides 

with the aim of totalitarian regimes to demonstrate both social care and strong and 

indisputable power. The preliminary zoning and spatial hierarchy of these complexes 

introduced a certain „new order” and, at first glance, satisfy the various needs of the 

population. However, most of them take the role of towns-bedrooms, as the initial 

designs of the complexes, providing public,  auxiliary, cultural, educative and other 

functions to the residents, have almost never been completed. 

I.4. Residential Units And Groups

1. “Nádorváros” Housing Project, Gyor, 1953

2. Szent Istvan ut 14-18 Housing Estate, Gyor, 1953

3. Szent Istvan ut 35-39 Housing Project, Gyor, 1953

4. Residential Building Kifla, Suboticа

The  three  case-studies  in  Gyor  have  different  locations  and  size.  The 

individual  residential  building  at  35-39  St.  Ishtvan  is  arranged  along  the 

street line of the main town boulevard and east-west axis. It is far away from the 

Residential  group  at  14-18  St.  Ishtvan, at  approximately  300  m  distance.  The 

residential group at 14-18 St. Ishtvan comprises three four-storey buildings on 

the street and two internal ones, of the same height, but with different configurations. 

Later they were flanked from east and west with volumes, located across the street, 
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099. Residential Complex Petrzalka, Bratislava – project view sketch

The professional  critique  on  the Petrzalka  complex is  mainly  directed 

towards the uniformity of the panel buildings, the complete removal of the previous 

urban  environment  and  the  inability  to  create  a  meaningful  and  relatively 

independent area of the city. The Dimitrovgrad and Subotica complexes were well 

accepted by the professionals. 

Relations to the environment

Each  of  the  complexes  tells  a  different  story  with  regards  to  the  existing 

environment. The construction of Petrzalka was emblematic, due to the expansion of 

the city across the Danube, but resulted in the destruction of the old neighbourhood. 

However, Dimitrovgrad (and in particular the  Third of March complex) was an 

entirely new settlement. In the construction of the Radijalac complex, the original 

authentic buildings were also demolished, and the Tokyo complex was built on the 

site of buildings already demolished by bombing. However, the location of the Tokyo 

complex in an existing urban environment led to some restraint in the large-scale 
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design.  In  this  regard,  Petrzalka  not  only  ignores  and  eliminates  the  existing 

environment but, with its large-scale structure, sits as an absolutely foreign body in 

the urban organism. The complex is connected to the urban areas through seemingly 

convincing, but rather mechanical, linkages. Here “shielding” has also been applied 

i.e.  large structural peripheral groups separate the inside of the complex from the 

tangential motorways. This “scale model” effect, has long proved its inapplicability, as 

in the formal search for so-called “cosy interiors”, it virtually has no effect.

100. Residential Complex Petrzalka, Bratislava – archive aerial view

The Third of March complex was designed as a link between the city 

centre and the residential area, and it was achieved, while Petrzalka was built as a 

deliberate contrast and “counterweight” to the historic urban core. 

In none of the complexes a deliberately sought connection with the landscape 

is observed. They create a new micro-environment, with communication connections 

with the centre and the rest of the city. These links are conducted freely, naturally,  

without any geometrization, following the individual nature of each object.
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The Radijalac and Tokyo complexes in Subotica are intermediate cases 

both in scale and in the time of its implementation. They differ from the Stalinist 

architectural style of the Third of March complex, and from the monotonous panel 

forest  of  the  Petrzalka complex.  Both  complexes  have  absorbed  the  specifics  of 

Yugoslav socialism, allowing visual deviation from the uniform human dormitory. 

098. Residential complex “3 March”, Dimitrovgrad – project elevation sketches

Public and professional reaction

With  regard  to  the  Third of  March complex,  one could  not  expect  any 

negative  public  reaction due to the  time of  its  construction.  This  is  not  the case, 

however, with the large-scale  Petrzalka panel complex – negative reaction was 

shown towards it due to the spot of its construction and also because of the poor 

quality of the living conditions in the panel apartments. Of course, this reaction did 

not  achieve  great  publicity  but  was  shared  mainly  within  dissident  circles.  The 

Radijalac  and Tokyo residential complexes in Subotica were well accepted by 

the residents of the city, although the apartment buildings were regarded as affirming 

the socialist communal lifestyle.
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101. Residential complex “3 March”, Dimitrovgrad – contemporary panorama

Manifestation of the totalitarian ideology 

The Third of March complex was designed before the others. It was built 

up to 1960, while the complexes in Subotica and Bratislava were built in the 60s 

and the 70s. The political situations in Bulgaria, Serbia and Slovakia were somewhat 

different.  There  is  unequal  impact  of  architectural  styles  –  from  the  Soviet 

architecture  for  the  Third  of  March  complex  to  modernism  in  the  other  three 

complexes. Serbia did not accept directly the Soviet influence in the architectural and 

artistic  fields.  This mitigates  the geometric plainness of  the  Radijalac complex. 

During the construction of this complex many buildings were destroyed. One could 

say that this is an ideal demonstration of how the regime has systematically removed 

all  the traces of the past by constructing new facilities in a modern socialist style,  

replacing  the  existing  functional  architecture.  Nevertheless,  there  are  similarities 

between the complexes: large-scale urban planning with an unceremonious attitude 

towards the existing environment, with an emphasis on social factors in the urban 

planning. 
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II. Public Buildings

II.1. State-Political Buildings

1. Fascist Youth Seat, Forlì, 1935 

2. Fascist House, Arsia, 1936 

3. Fascist Administration, Rhodes, 1936

4. House of the Fascist Party, Predappio, 1937 

5. Ceva with tower – Fascist House, Pozzo Littorio, 1938

6. Fascist Home, Tirana, 1938

7. House of Sociopolitical Organizations Maribor, 1962 

8. Boyana State Residence, Sofia, 1971

9. Congress Palace, Tirana, 1982

In this  group fall  nine sites  and stylistically  they can be  divided into two 

groups.  The  first  group  covers  representatives  of  the  Italian  fascist  new 

rationalism of pre-World War II -  Fascist Youth Seat, Forlì; House of the Fascist 

Party,  Predappio;  Fascist  Administration,  Rhodes,  Fascist  Home,  Tirana,  Fascist 

House in Arsia and Pozzo Littorio – built in Italy and Croatia during World War II, 

today in Croatia. The second group covers representatives of  modernism in the 

period of mature socialism in the Eastern Block countries after the war – House 

of socio-political organizations, Maribor, Slovenia; Congress Palace, Tirana, Albania, 

and Boyana State Residence 1971-1972, Sofia, Bulgaria. 
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The Italian examples from fascist  rationalism have clearly  defined vertical 

accents  that  dominate  the  environment  (Forlì,  Predappio,  Arsia,  and  Pozzo 

Littorio). In the  buildings  in the Mediterranean provinces of  Mussolini's  regime 

(Tirana, Rhodes), the monumental Italian rationalism was refracted through the 

use  of  local  traditional  materials  and volumetric  solutions,  which  was  part  of  the 

construction  strategy  for  the Mediterranean region.  The sites  of  mature  socialism 

(Congresses Palace in Tirana and Boyana Residence in Sofia) were also seeking to 

implement local building techniques and architectural elements from the past, as a 

means of expression of socialist modernism.

120. Boyana State Residence – contemporary view

121. Congress Palace, Tirana – archive view
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114. House of the Fascist Party, Predappio – project and archive view

All nine sites were intended to house state-ideological organizations of the 

respective  totalitarian  regime,  which  determines  their  functional  program  – 

representative lobbies, halls and offices. This program has been upgraded in some 

fascist buildings, namely in the Houses of Fascist Youth organization in Forlì 

and in Tirana (the second one is part of the complex surrounding the former Fascist 

House),  where  the  representative  functions  have  been  complemented  by  sports 

functions,  which  was  part  of  the  totalitarian  ideology  for  cultural  and  sporting 

education of the fascist youth. The building in  Arsia was even intended as a town 

home with a tower,  while that  in  Pozzo Littorio was originally  named a Fascist 

Home. 

115. Fascist Youth Seat, Forlì – project 
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118. Fascist Home, Tirana – contemporary view

The  high  representativeness  of  the  buildings  is  emphasized  in  a  volume-

spatial aspect with more or less clear, but always present, axes of symmetry (with the 

exception of the Public House in Maribor,  which is deliberately asymmetrical,  but 

with balanced composition of three volumes), with well-formed square spaces and a 

highlighted entrance. 

119. House of Sociopolitical Organizations Maribor – archive view
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127. Fascist House, Arsia – floor plans

128. Fascist Youth Seat, Forlì – floor plans
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129. House of Sociopolitical Organizations, Maribor – floor plan

130. Congress Palace, Tirana – floor plan
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dominant (Bucharest, Gyor, Suceava) or are accents in the construction of the 

surrounding environment structure (Velenje, Bratislava, Tirana). The example at 

Patras dominates the whole city  with  its height,  but  does not create  a harmonic 

relationship with its immediate environment – the central city square. 

All sites in the subgroup have a great, though significantly different, symbolic 

value. 

The House of the Spark is an undoubted example of the Stalinist 

period. The Culture House in Velenje, well integrated in the entire design 

of a ‘sunny workers city’ is a symbol of the possibilities of planned town 

structures  within  the  context  of  socialist  development,  so  typical  for 

Yugoslavia. The House of Literature and Art in Patras may be regarded as 

a testimony to the military regime in Greece – care for the conservation 

of  the  Greek  cultural  heritage  but,  along  with  this,  control  over  its 

perception. It is not by chance that the municipal authority in Patras has 

been  systematically  working  to  integrate  the  building  into  the 

surrounding  urban  environment,  releasing  it  from  a  very  one-sided 

totalitarian  perception,  demonstrated  in  its  façade.  The  Slovak  Radio 

Building  is  the  city’s  emblem  and,  along  with  this,  a  symbol  of 

emancipating Slovakia – emancipation both from socialism traumas and 

from  its  subordinate  position  within  the  framework  of  socialist 

Czechoslovakia. Both sites in Tirana symbolize the unremitting power of 

the  regime  which,  though  in  complete  isolation  even  from  similar 

dictatorships in Eastern Europe, retained some basic features of its own 

total domination in public life. The National Theatre in Gyor, Hungary 

symbolizes the new possibilities with respect to the use of avant-garde 

structures and constitutes a more-liberal attitude of the regime towards 

modern European concepts. The House of Culture in Suceava, Romania, 

after  the  example  of  Gyor,  also  demonstrates  a  liberalization  of  the 

regime with regard to modern European concepts, filtered through the 

national specificity. 
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ІІ.4. Social Buildings

1. AGIP Summer Camp, Cesenatico, 1938

2. Valsalva Sanatorium Centre, Forlì, 1939

3. Grand Hotel, Castrocaro Terme e Terra del Sole, 1943

The three examples in this subgroup are from one and the same region –the 

province of Forlì – Cesena, Italy. 

The building of the  Sanatorium in Forlì was the first major sanatorium 

centre of the pavilion type, situated on the periphery of the city. The composition is 

symmetrical, with a main entrance along the central axis, in the style of avant-garde 

futurism, resembling the body of an airplane. 

191. Valsalva Sanatorium Centre, Forlì – archive views 
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199. AGIP Summer Camp, Cesenatico – archive view

Sites have been developed in the out-of-town environments (the Holiday 

Camp), on the periphery of the city (the Sanatorium) or within the city itself (the 

Grand  Hotel).  Later  urbanization  did  not  impair  their  characteristics.  On  the 

contrary, they dominated the subsequently developed structures.

The compositional links of all the sites with the immediate environment are 

harmonic, although the sites remain important accents in it. 

The Holiday Camp in Cesenatico, the Sanatorium in Forlì and the 

Grand  Hotel  in  Castrocaro evidence the  state  planning  of  the  Italian 

Fascism’s  age,  and  the  development  of  its  society  with  its  values  and 

priorities, either real or imposed by force. They bear the characteristic 

features  of  the  Italian  rationalist  period  and  of  the  world  trends  in 

European architectural rationalism as a whole. 
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ІІ.5. Educational Buildings

1. Air Force College, Forlì, 1941

2. Industrial and Technical Institute, Forlì, 1941 

3. Lukacs Sandor Secondary School, Gyor, 1950

4. Bercsenyi Miklos Secondary School, Gyor, 1954

5. Workers’ University, Subotica, 1963

6. University of Patras, 1972

The Air Force College and the Industrial and Technical Institute in 

Forlì are  complex  ensembles,  made  up  of  volumes  related  to  one  another  and 

situated  around  one  or  several  orthogonally  intersecting  axes  of  symmetry.  In 

contrast,  the  university buildings in Patras  are  located as accents  in a raster 

composition.  The  Bercsényi  Miklós Secondary  School and  the  Lukacs 

Sandor Vocational  School  in Gyor have similar  corridor  schemes,  though of 

various  compositions  –  symmetric  axial  foundation  in  the  special  secondary 

school and asymmetric composition in the  vocational school  The layouts of the 

Air Force College  and the Industrial and Technical Institute  are enriched 

with  atrium  spaces  and  indoor  yards,  combining  educational  and  residential 

functions.  The  Italian  examples  make  use  of  solutions  with  amphitheatrical 

educational rooms, typical of the university building types. Their entrance spaces are 

monumental and monumental arts – sculpture and mosaic have been employed in 

the Air Force College’s interior and exterior. There is a sculpture of plastic art with 

a subject, typical for the period, in front of the Lukacs Sandor Secondary School 

in Gyor. 
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200. Air Force College, Forlì 

 201. Industrial and Technical Institute, Forlì 
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204. University of Patras

205. Workers’ University, Subotica

Ideological aim of the project program

The purpose set forth in the project proposals of both sites in Forlì, as well as 

of both schools of in Gyor, was to express the ambitions of the relevant regimes for 
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examples are part of the traditional Middle and North European brick architecture 

with cleared shapes and details. There are similar sites existing in all countries of this 

region and lying within the scope of the period analysed.

Artistic value and urban planning significance 

The Air Force College and the Industrial and Technical Institute in 

Forlì possess complete artistic integrity, which actively contributes to the aesthetic 

impact of the sites, situated in newly designed urban ensembles. The task faced by 

designers,  who  had  accomplished  two  of  the  most  important  sites  in  the  Via 

Mussolini ensemble, was the creation of a city centre with unforgettable, pronounced 

and influencing architectural imagery. Monumentality has been achieved, supported 

by architectural features of Italian rationalism, but with certain classical modernism 

influences. Special attention was paid to the buildings’ entrance spaces. In the College 

it was flanked by a statue of Icarus that became the emblem of the building . 

214. Air Force College, Forlì – Icarus statue at the main entrance
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III. Monumental Synthesis

 

1. Monument to the Fallen, Forlì, 1927

2. House of the War Disabled, Forlì, 1933

3. Monument Soviet Army, Sofia, 1950

4. Penio Penev Park, Dimitrovgrad, 1958

5. Monument to the Heroes, Bucurest, 1959

6. Memorial House of the Party, Buzludzha peak, 1971

7. Monument Banner of Peace, Sofia, 1979

The group of monuments most clearly  represents the entire nature  of  the 

arts, subject to the ideology present in the considered period. The strong presence of 

aesthetic and artistic synthesis in all case studies of this group makes them extremely 

interesting within the context of the current analysis. On the other hand, elements of 

synthesis are present in many of the representatives in the other typological groups. 

There are interesting visual and plastic-artistic parallels which give the Monuments 

the role of a connecting element in the juxtaposition of all case studies in the three 

basic groups defined in the study.
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248. Monument Soviet Army, Sofia

249. Penio Penev Park, Dimitrovgrad
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250. Monument to the Heroes, Bucurest

251. Memorial House of the Party, Buzludzha peak
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252. Monument Banner of Peace, Sofia

The volumetric, spatial and compositional characteristics of the case studies 

necessitate  their  division  into  several  subgroups  which  cannot  be  synonymously 

differentiated, because each one includes elements from the others. Therefore, it is 

expedient to differentiate two basic groups:

1. Chronological  –  corresponding  respectively  to  the  stylistics  of  a 

particular period in the development of the totalitarian regimes 

2. Aesthetic – according to the basic artistic means used 

The  role  of  the  town-planning  solutions  developed  with  respect  to  the 

surrounding space, is valid for all monuments. 

Similarities can be typologically identified between the  Monument to the 

Fallen and the House of the War Disabled in Forlì  both created at the same 

time and representing a re-interpretation of Roman heroic symbolism relating to the 

fascist ideology. The strict classical compositional features completely comply with 

the identified artistic requirements. The use of various elements – columns, porticos 

and decorative plastic arts, provide a clear expression of the concepts of heroism and 
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261. Memorial House of the Party, Buzludzha peak – interior mosaic decorations

Public and professional reaction

It  is  no  wonder  that  the  public  response  to  all  considered  sites  was 

enthusiastic and saw them as examples of the proper presentation of the ideology by 

art.  There are  no data  relating  to any critical  opposition to  the  realization  of  the 

monuments, most of them having been created with great enthusiasm. This is typical 

of all monumental pieces of art in the age of totalitarianism – the impossibility of 

public expressions of a critical nature, notwithstanding the merits of the works. The 
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Dominant function in the environment
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